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* All notes written in small noteheads should be played without completely releasing the key from the previous note.
The finger should keep the key as close as possible to the fully depressed position. Release the key only the necessary
amount in order to play it again very softly. The iteration of all B's with dynamic markings p, pp and ppp should be seen
more as an attempt to keep the strings "alive" (sounding), as continuations of a single note, rather than giving the
impression of newly attacked tones. Notes marked with ppp should be close to the strings' minimum sonorous capacity.
* The staccato notes interrupt and destabilize the flow described above, but they are still part of the p-pp-ppp field and
should not be overemphasized.

* The attack of the only four notes marked mp in the score should be preceded by a full release of the key. These notes
appear in a separate staff. They must stand out as if they were the only "real" notes of the piece, all the others being faint
echoes. Note that the first of these "real" notes appears only on bar 35, thus the piece begins somewhat "timidly", with
initial echoes apparently deprived of an original cause.




I1I.

/=70
(Eb) ,
2T
> b
1 [75 &I | = b
9 [> ) - L A Qh}) )(b-lp- — —
63 : b BT . 7 T
~ = ! {;b‘#_—_’_ 7 e
mf P mf FEE——
o N
T 13:8) . — )
XD ) | H A 163 Ay A
il OO "IN X1 | ’ ) § Z 1O J- ) - )
7o) (B2 7 I q‘ [e)
i%‘? 161—5i4 = ro —+ = 3
L = mp = % = e
LI mp .
82[7 _______ J_p L 76 = |
P R i
. ] 15:14. |
: o & .
’ = b$ T 4
9 L — -] — . i
4 T T — & I i
[ Fan Y/ T - b : X =
NV TR b e — f S >
SEe % = -
P sub. P quast f 5 he
H =
n "“{no tuplet on this voice) mp
i a— L 7 : : | Y
(% | . i ; 1 9
\Q_j/ C -~ R 'rrp = (o]
D = mp ;
= mf
p
P | Ped
5 5 mp b"'m’”
be-. = ————mm - _
7 A b % b.J_ #é :EL = be
— — — — v
/9 " ‘ R =7
[ £an YW/ h el </ -] I 1V VA (@)
\QJ), = o o = —; . m N T oo . 3 =
rp bo = p mf h"& mf  quast f mp
: : -

* O . x -
e g ™) O : ¥ y:
A /) hgt | | Q Z

L 3 o he LT : (o)

=




#lv_ _

_ _A_f=
~

3:2)

H‘Pl‘!

o]
-~

%
ks 3
I/
L= 3

%
k> 3
I/
k> 3

o
S

| Fan Y /)

\S

pp

P&

[
7

molto legato, quast cantabile

Pp sub.

. Sel
N ..Lﬂ__
acs> s
Sl
™ _u 1 v
I 71 :hv‘leHW
! NOp
AN AN AN
2 _m ID.IWLHT m IWDM
- & ~
s 2 n /
1Y
A&
- .
LR
- ' WLGM A& f
2c 0, I °Co.
AUIMWU
o]
(N
i G
N
S il la
& i
a ] |
=
iy
— : N
1 N )
1 . Nl Mo
m N &
&S YL Y
Il
N
3
. W .
19, 119
S Iy
~ NE N

|

(Eb)

(Db)

nf

oo%v et
2 N <
Ei.N
TN
[l 4
< =& || [TTT»
N
[11]1 U
N
q
= i)
N
5 JULDH -
>.
T.wfw !
N
L =
N{oah D
o]
Wil L ke
S LA
Y
v —E —E
Ul &
1 mﬁ
N
i ™ ol
. W_ NN
P an
3
N
o Yo
s TN N

Z
mf
ed




(

14

h-o

y/

cresc.

65)

¢
\
~ 4
~ 4

rrp PPP pp

130
1c
16
74

(small notes played as in piece II)

2
%
%

e —

prp

mp

po

)
)

o
Y
P pp ppp

(Eb)

\

A
A |
) V<H/J

I/
7, #1
% 1
A

be

.' .
4:3

[

>
e

=

mp

10
18

oN

—

Z, V4]
), V4]

be o

mp

) §
7 A

[y )

ANSVAL 3
| Fan Y /WY
NV gV
)
Y.
)

)

27




A tempo .
P pocorit.. _ _ _ _ _ . _
=70
36 b-tek*
A —
A 15— 1
[ fan Y /) [S (@]
Ol =
ppp (Gh)
be
o (almost "cantabile” =
S g
~ "i b[b”[‘". '\;—h\’qi—b' Z 8
fof: P q;: o
Ped
(Bb)
=
Slightly faster _ b E )
—
sy o= 75-80 ——
: () (13) 16 (18 ——
0 a hi o X ——
| | | -'l- 3
[ b 2 16
5 g
¢ ;
S sub A S
2) 4) (12) (21) g
. Ak X 5 b?g =
—_— - Y X7
r 16
= J = |=
> ba o |&
be S—
mf ==
poco ed.
(ad lib.)
molto rit.. ...
(Bb) \ (Bb) (Bb)
(accent on (E)/ ~ )
Gbonly) bs be- be be
=, = mf = mp —
40 . = e e e = = =
9 5——— 1 = D) 7 f D> ——— —
57, b ey 35 % g~ y/———
\Q)y > 3 v o DA L 3 be D > 3% -_'
b:ﬁ be r 3 f
0N > W — ] ) % D)
) ADe [ 7 L J ke 3 B N J
A /) Ll 74 9] Q) I/ Cl A
L= 3 Ib.'. A |b | |b DA — k> 3 b 1 > 3
—_— J

Bed




IV.

10

100

.=

LN Ieau
|| 1
i
e=iQn) / re=(Q0)
TTTe
1
[

]
X Hliol
VIRT
=

= au
T
® ------ shinie
N
[V
NG N

B, sostenuto

$ed

(until the end)

75

et ot
_. A
|| =
B! 0
8L i
= vi
[ PPN
TN
0
[ ™
N
A -~
0
0 N
$A
HiaN
I »
i 1 u
L]
(I~ 4 7y
TTeA 2
AL >
s k)
1) n_uﬂ IM”
» T
N R
[®A i e
HI.N
y N
[\
0 A
/i
N I
- »
Lﬂv TN
Ly _
=) 2
A W T A
13
NEe
(’/\'\

=

& .

senza cffb

loco

VT
=

NV & bhiie
D)
raXw ¥/

|

Ped

Yoy MK
()
lh.WI Im.D
[ AN A
XX | )
¢ ° 1
9 1 I
N
wllll
)
» iuq/.:
AN g [
g 4 e »
<} i
B [
T ™
" L
il B
I E=3
m 9| _
] = v vd
v N <
bl .
: ol
- 3
: oo 1
|
il M=
4l &
R S
| QNI | Lo o
! RELY W
ik P
HA'S !
Lv~ir4. p_ N
« NG M
N —

8% _

senza er



11

Teay M
iy _‘
[ 1 A .
n Euy
i
JXIX 5 7’.l -t
x|
L)
H fil.N
I .L_
N d&
i\ W
; (
.wll ™
o [
XX
> l. _ u,u./
18 4y
pRY il.N
[ ™
N _a
| 10N N -
o] m 0 L“1
$IA
Jxx
»
TN .T
" o | [HIiS
_a muny
7.7%
A4l * 8
_a
qqq
. T
W | 10N I
o ;w Y M
g e
i v
wire
2ul
N
~N

Yasal LOONTH
.kNu-v
|
e
S / nE
e
|
o ﬁ
4N
e LK
£ N

wlni
T A
0
o1
hlb 111 l'
I
~ ~
) iy
gL Y
J
™ i
AN L L
QT ¢x
Lﬂﬂl ¥ =3
' .
_a
| JER! ‘AL
Flvivg |
13 e
“~ |
ik van KN
[
El.N
AL
X0
)
E = = N
L] mE
XX
\
P XX
I
I ot
s NG N

senza er

MY Yemyl
! ESt .
m b
' L] e\
i G B
m »
Tl
1 fiuy
m a I
|
(Y1 TP
|
! () e
N
o = e
LW
o 12
N e
EE.N
™ TN
: i ]
H 1 o
| o) I ;
¥
X[ ..
| | 18]
N
SHNY
0
[T9-A
d
A
LY HeL
NLiES [t
Iu/u,/
31 wir s |-
) X2
il Flvi gy .
e va =
EYS Lt
vy -
[ Iany iny
~ NG N

8 .



12

7:50

7:50

bo be
P D&

|
he
D&

be 1 he p-e

bo

P y—
VVJ

C

13

¢

—

Ul

fseb___________J

o |9
19
o1
~C 1
acay TN
X &N
N —

(sost.)



13

)
¢
|

g -
&
(@ =160
:
3
(XS
H .
3
8

5

[kh] g6~ SR

il
[Lh][3

80

9

J

b
45H 8
178 W_
J
"y
HE———

> S

L N
. ~—]

J=103

)
2 '
__ (d R
=
' - Xy o 2
< klﬂl?) f w ~
f__a —2 4T " °l I‘—
kit NGO N B !
% o~
1 1 1 ole
1 X | P ....... |4 — [0_ MWIIV
! atay aCmy ij, “Ioy

e

I)e]

(@]

ZD OO

(always
octave
below)

/!
k> 3
I/

S
@=132
S
5 i
o}
bbﬁ =
b
S

%
L 3
Vy
L= 3
-
5
2
LA
|
T

[upper staff: depress keys silently]

¢

o
‘0\ P2l
€

1
]
J=180
~2
J
%+

’[ﬁ]é:

b
. WA
- ) & 3
A
=
b ha
Al DLV T
- ) & v/l
A 1
> 3
e
-
-
J

= = delle Rl &
I bl Il ( BN | o
—| () ) — GO QO
. @& a 5 6N an
N — N —



[rh.]

7, 7aY

~

= 186)

93 |

I/

—_————t e - V

N~——
%.SOS[.- - - - - - -
J

1w
\
Q
[y )
I/
> 3

1,
£

P
[t
S
Bed.

[Lh]

I/

=X
A'ig
@

Ty

/7

| 4

&—/
J=1280
12—~
Y [T
>
[> )
A
A/
L 3

bz::

A
Z
4
S

T
D e

18

14

¥ Ve R
AN
I
o e sy
N S AN 4
N — N —

Sete Vazios by Bruno Ruviaro (2006)

o

(sost.)- - - - - - -



	Santa Clara University
	Scholar Commons
	2006

	Sete Vazios
	Bruno Ruviaro
	Recommended Citation


	tmp.1481303680.pdf._FAgX

