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NOTATION
bodht g

Respectively: 3/4-tone flat, 1/2-tone flat, 1/4-tone flat, natural, 1/4-sharp, 1/2-tone sharp, 3/4-tone sharp. Accidentals are valid only for the
note before which they appear. Exception: in passages with immediate repetitions of one same note, the first accidental applies to all
consecutive repetitions of that note. [Measures 57-60 are an extended case of this exception, applying the accident to a repeated figure].

A 4
i) A Fermatas: long, regular, N —=—— Dynamics: Play one of the highest
short, respectively. —— y n=niente notes possible (player’s
choice).
tr tr 2
: = : __”,_j — e — Trills (tr) and tremolos (trm) are always made to the

p P ; o 0% /*SIL' o o — }i) —— note i.ndi‘cated ip parentheseg. TFaditional tremolo
mf cresc. poco a Por — notation is ocasionally used in simpler passages.

~» ) ##’.\’/}r/g . /#F pizz. . ;

4 e e 8 s St ..
72 Marimba and F é\ 3 p k
e — lebrgp?orlle: Glissandi up or down. When it occurs at the end of a phrase )

g €ad stroke. (first. exam%ale ab}cl)the), it should be ? \}flery sdlr}ort %lissandio, Strings: pizzicato behind the
starting only gt the last moments of the indicated note (in bridge (“x”) and pizzicato Barték
Percussion mallets: other words, it should NOT start right after the attack).
- soft
- medium
_ hard 15]”[’
(plus one bow for P ohe o be Piano preparation (middle C = C4):
the vibraphone)

* Highest three notes must be “taped” inside. Use a Duck tape to
dampen the strings on notes Bb7, B7 and C8. A very short percussive
5 (loc.)| (loc.) sound is obtained. A7 and below should remain untouched.

. h H >
% 5 i * A screw should be inserted between two of the Bb4 strings at
E Y

i 1 clarinet: approximately half the length. A tone close to a G natural, a tenth below

ute and clarinet: (mp) . Bb4 is expected. If this is hard to achieve in a specific piano, the player
Flutter tongue 9:8) p P p play
(Flatterzu nge) should look for a similar resonant low sounding effect.
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A bit slower (. = 65-70)

(F is sharp throughout the phrase; same logic for following phrases)
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A little slower
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Somewhat obstinate J = 60
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poco rit.. oLl
random, loud key clicks (no decresc.)
A tempo o (jet) 6:4.)
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)" A I J 1/ o I7al
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})V / / I le I /A = 3
p (breath only)
5 short burst
f —_— of air on pp

this trill, connecting with breath-only continuation

Nostalgic, disappearing (J = 46)

(whistle tones) ]

molto accel.. o rit.

vibrato - - senza vib.
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(flautist may choose other pitches for the whistle tones,
as long as a similar descending shape is maintained;
specific intervals may be slightly altered)

END OF PIECE: Flute player may walk off the
stage while playing last few measures. Or he/she
can finish playing, put the flute aside and leave
the stage as the others did. If possible, the lights
should fade out as the flutist goes away.

Bruno Ruviaro
September-December 2004.
Last revision: January 24th 2005
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